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Prefacedocumenta. A Brief History

Preface

The history of documenta reflects more than just the substantial 
lines of development and tendencies of art in the 20th century. 
Of course, documenta bears witness to the great masters and the 
defining artists of modernism and the relevant contemporary art. 
documenta shows all of the important styles of art and aesthetic 
innovations and it documents the relentless expansion of the con-
cept of art. However, in the end, 60 years of documenta tell the 
story of spaces – of social, political, cultural and common spaces, 
that were created by modern art in the past 100 years. These muse-
um, playfully-eventful, urban and global spaces of art are the cen-
tral basis of this book. The exhibition itself becomes a medium of 
aesthetic transformation, artistic reception and intervention of life 
and world. Thereby, especially the idea, understanding and forms 
of artistic production and staging in the course of time and society 
shall be illustrated. The history of curating as "art of second order" 
(Arnold Bode) can be portrayed through documenta. The artistic 
spaces which were defined by every single documenta address art 
discourses that remain true until today such as freedom and society, 
work and event aesthetic, transdisciplinarity and science, criticism 
of the museum and art market, eurocentrism and globalisation,  
ecology and interculturality, urban development and sociality. The 
four central development phases – "Reconstruction", "Transfor-
mation", "Anything Goes" and "Global Discourse" – seek to tell 
the story of documenta by providing fundamental orientation and 
context and to inspire to reflect on the art world of today. This 
scenario is embedded in a prologue on Arnold Bode as the founder, 
doer and inspirer of the early documenta years as well as chapters 
on the organisation and visitor development, but also the history 

Fridericianum Museum Square, 
II. documenta, 1959



9

Preface

8

and practice of arts education. For this is what documenta stands 
for as a prominent example: contemporary arts education by means 
of visual understanding, visitors' school, lectures and design. The 
fundamental contexts to understand documenta are completed with 
meaningful statistics and figures. 

Whether it is about budgets or the expansion of the exhibition 
venues almost across the entire city – behind all those figures and 
facts lie programmatically artistic-cultural, organisational and aes-
thetic-social transformation processes of the past 60 years. Not least, 
the complete list of artists indicates a new, expanded concept of art 
and artist, that becomes more and more transdisciplinary, and that 
naturally includes the applied arts in addition to areas of creativity 
and the sciences. 

This book wants to give initial orientation, to illustrate contexts 
and to stimulate further deepening. It is based upon the research 
results and conceptual thoughts of the major exhibition on the his-
tory of the international art exhibition "The Myth of documenta 
– Arnold Bode and his Heirs", that was shown in Beijing in 2017.

Reconstruction: The "Big Sculpture Room",
documenta, 1955

Anything Goes: Roman Signer, "Untitled" 
(performance), documenta 8, 1987

Transformation: View of the Museum 
Fridericianum with art by Bertram Wegel, 
Ben Vautier, KP Brehmer and  
Haus-Rucker-Co, documenta 6, 1972

Global Discourse: Thomas Hirschhorn, "Bataille Monument", 
Documenta11, 1997



171170

documenta. A Brief History

From Our Programme

Hans Eichel (Hrsg.)

60 Jahre documenta
Die lokale Geschichte einer Globalisierung
256 pages
€ 19,80/SFr 32,00
ISBN 978-3-943132-40-3

Dirk Schwarze

100 Künstler und einer.
Ein Künstler-ABC der Nachkriegsmoderne
224 pages
€ 20,00/SFr 32,00
ISBN 978-3-943132-41-0

Dirk Schwarze

Ein Künstler-ABC der Nachkriegsmoderne

Marina Abramovic und Ulay
Ai Weiwei

Gerhard Altenbourg
Carl Andre

Richard Artschwager
Elvira Bach

Francis Bacon
Stephan Balkenhol

Georg Baselitz
Thomas Bayrle

Bernd und Hilla Becher
Barbara Beisinghoff

Joseph Beuys
Claudia Blume
Manfred Bluth

Alighiero Boetti
Marcel Broodthaers

James Lee Byars
Sophie Calle

Christo und Jeanne-Claude
Albert Cüppers

Salvador Dalí
Mo Edoga

Maria Eichhorn
Rolf Escher

Guillermo Faivovich und 
Nicolas Goldberg

Lutz Freyer
Dieter Froelich

Bert Gerresheim
Gabriele Grosse

Johannes Grützke
Mehmet Güler
Hans Haacke

Richard Hamilton
Mona Hatoum

Eva Hesse
Horst Hoheisel

Jenny Holzer
Jörg Immendorff

Horst Janssen
Ilya Kabakov

Gülsün Karamustafa
Kazuo Katase

Tadashi Kawamata
William Kentridge

Edward Kienholz
Per Kirkeby

Konrad Klapheck
Joseph Kosuth

Harry Kramer
Wolfgang Laib

Roy Lichtenstein
Urs Lüthi

Björn Melhus
Mario Merz

Pitt Moog
Bruce Nauman

Shirin Neshat
Floris Neusüss

Ansgar Nierhoff
Claes Oldenburg

Tony Oursler
Nam June Paik

A.R. Penck
Giuseppe Penone

Frauke Petersen
Michelangelo Pistoletto

Sigmar Polke

Sophia Pompéry
Norbert Radermacher
Robert Rauschenberg
Christine Reinckens
Gerhard Richter
Ulrike Rosenbach
Johann Rosenboom
Reiner Ruthenbeck
Niki de Saint Phalle
Ali Schindehütte
Rob Scholte
HA Schult
Thomas Schütte
Fritz Schwegler
Richard Serra
Paul Sharits
Willi Sitte

Daniel Spoerri
Klaus Staeck
Norbert Tadeusz
Maarten Thiel
Werner Tübke
Luc Tuymans
Cy Twombly
Günther Uecker
Timm Ulrichs
Emilio Vedova
Wolf Vostell
Jeff Wall
Andy Warhol
Franz West
Penny Yassour
Thomas Zipp 

Künstler
und einer.

I00

Di
rk

 S
ch

w
ar

ze
   

   
IO

O 
Kü

ns
tle

r u
nd

 e
in

er
. E

in
 K

ün
st

le
r-A

BC
 d

er
 N

ac
hk

rie
gs

m
od

er
ne

„100 Künstler und einer“ macht zentrale Positionen der zeitgenössischen 
Kunst nachvollziehbar, stellt Bezüge her, bilanziert, vermittelt Überblick. 
Der renommierte Kunstkritiker Dirk Schwarze lässt in seinen Begegnun-
gen mit Künstlerpersönlichkeiten im Besonderen das Allgemeine durch-
scheinen. Entstanden ist ein lebendiges Lexikon der Kunstentwicklung in 
der zweiten Hälfte des 20. Jahrhunderts.
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